MUS 118 / Spring 2006 – KC McGuire


MUSIC HISTORY 118 section 2
History of American Popular Music
Monday, Tuesday, Thursday 11:00am-11:50am
Instructor: K. Christian McGuire

Office Hours: Tuesdays 10:00-10:50 or by arrangement
E-mail (preferred method of contact): kmcguire@bitstream.net; mcgu0127@umn.edu

cmcguire@mcnallysmith.edu

Phone: 651-291-0177 ext. 2203
All items in the syllabus are subject to change per the instructor’s discretion.
Prerequisites

Students must be cool and know how to groove

Course Description

Words, Music, and Art are the most powerful ways we have of communicating.  In this course we will explore how music has been and is still being used reveal the nuances of life.  It is instructive for us to be able to identify stylistic musical and cultural trends so that we may have productive and successful careers as we interact with a musically informed world.  History has shown that musical tastes change with the times.  As we embark on our professional careers in the early part of the 21st century, it is now, more than ever, necessary to master these trends so that we do not fall behind with the times.  In order to hone your ears and skills, we will analyze music, discuss, and write about Trends in Popular Music.  Whenever possible we will relate these musical styles to our own music.

This is a three-credit course.  You will need to dedicate a minimum of at least 2-3 hours of study outside of class for every 1 hour in class (approx. 6-9 hours per week) to the materials in this course. The textbook, Listen, and its accompanying CDs, are the required reading and listening materials. Supplemental reading will often be required and those materials will be either found in the library or handed out in class.  Weekly reading consists of about 40-80 pages from the text and supplemental sources. I recommend you read and listen daily and study with fellow students.
REQUIRED TEXT: 



And the Beat Goes On’ by Michael Campbell


CD’s available in the Library
REQUIRED MATERIALS



**email address & Web Access**



Folder, notebook or 3-ring binder.  

*Manuscript Paper (5 lined staff – preferably 12 staves per page)

College ruled writing paper.



Two pencils and two pens, preferably one black and one blue.



Index cards (3" x 5" or 4" x 6") for research.
OTHER REQUIRED READINGS TAKEN FROM:

The Grove Dictionary of Music and Musicians
Hard Copy in Library Reference Section Location: ML100 .N48
The New Harvard Dictionary of Music.

Wingell, Richard J., Writing About Music: An Introductory Guide, Second Edition, Upper Saddle River, NJ: Prentice Hall, 1997.

Minnesota High School Music Listening Contest Study Guide 2004-2005. McGuire
Required Web links - including many with audio streaming
Christian’s Website: http://www.tc.umn.edu/~ujive/biochristian.htm
This will have copies of the syllabus and other essential course materials.

And The Beat Goes On website 
http://www.wadsworth.com/cgiwadsworth/course_products_wp.pl?fid=M2b&product_isbn_issn=0534555349&discipline_number=2
*UJIVE (University of Minnesota [Ethno]Musicology Forum) <http://www.tc.umn.edu/~ujive/>
  A Good Resource all around
A History of Western Music Online Tutor http://www.wwnorton.com/grout/index.htm
Listen Website http://www.bedfordstmartins.com/listen
American Mavericks <http://musicmavericks.publicradio.org/listening/>

Course Objectives

In this course, students will:

1. be able to trace the development and perceptions of Popular Music in America
2. gain familiarity with stylistic, aesthetic and theoretical practices of the main popular trends.

3. be able to recognize the major performers and their styles.

4. be able to aurally and visually identify basic musical concepts in the stylistic genres of the major historical trends.

5. be able to aurally and visually identify basic musical concepts of popular music.

6. be able to discuss music analytically and critically by developing a technical vocabulary. 

What if I miss a class?

Should a performance obligation or other required college event conflict with a class meeting, the student must make arrangements with the instructor at least one week in advance with the date, time, location and contact information of the event.

Methods of Assessment
Students must complete every assignment in order to earn credit for this course. Failure fulfill all criterion in the course will result in an Incomplete for the final grade.

Class Participation, Facilitation and Attendance = 5%

Chapter Questions & Quizes (5% each) = 45%

Concert Report = 10%

Research Paper = 10%

Mid-term exam: 10%
Final Exam = 20%

CLASS PARTICIPATION, FACILITATION & ATTENDANCE - 5%

The first 10 minutes of each class session will begin with listening to a piece of music and discussing its stylistic elements.   This will be followed by either a lecture and/or discussion of the readings with a demonstration of selected musical examples (either recorded examples and/or in class performances). Reading assignments MUST be completed prior to each class as active participation in discussion is expected.  

WEEKLY ASSIGNMENTS – 5% each
The weekly assignments will consist of assorted assignments, readings and five questions which the students MUST write on their own following the guidelines shown below.  Failure to comply with these guidelines will result in an incomplete for that weeks assignment.  The student will then have one week to try again or else receive an incomplete for the entire course. 

Guidelines for writing Chapter Questions (and answers)
The four (4) questions which are assigned for each chapter are intended as an aid to direct ones study toward terms and concepts which will likely be asked on the quizzes and exams.  They also provide practice in learning how to write short answer and essay responses on those same exams.

These skills in writing and answering are termed “transferable skills” as they will be used in real life situations after your degree.  They have the added benefit of engaging the student’s active mind to think about the concepts on which s/he is writing and thus the information will be better retained in the memory.  Eventually the specific concepts (in this case - Music History) will begin to weave an inter-connected web of information and will no longer be viewed as individual tidbits of scattered trivial knowledge.

*Multiple choice questions do not offer that educational value and ultimately test only how good a student is at guessing the right answer, not how well they would perform in the real world. (I would hate to think that a brain surgeon (or my studio engineer) would have been tested exclusively with multiple-choice and then on a grading curve!).  Besides that, Multiple Choice insults the free thinking artistic individual by forcing him/her to answer within a narrow range of answers without having to provide supporting arguments. 
Here are the kinds of questions one must ask and write for each chapter.

1) Write a question regarding biographical information on a composer/artist.  It is not enough to ask “When was this composer born?” unless you also ask something about the culture and time period in which that composer lived.  More interesting is where (and for whom) they worked and how that affected their music.
Example: Describe how the early life experiences of Muddy Waters affected his artistic output.  
2) Write a question regarding the historical time period.  
Example: What were some of the prevalent ideas about art during the Great Depression?
3) Write a question regarding the stylistic period.  I.e. “What are the main characteristics of Tin Pan Alley, and who were some of the chief composers in that style?”

4) Write a question regarding a particular composition.  Name the composer, the era, and the full title.  Note form, melodic contour, harmony, texture, modality, tempo/meter, tone color, text (review examples in chapters 1 on how to listen and write about these concepts esp pages 7-8).

If these guidelines are followed, the student should have no problem getting an A on the exams.

Template on how to write Question 4
Title____Standing Around Crying
Composer- ___Muddy Waters__________

Era- ____post WWII 12 bar blues _____

musical texture(s) – The piece is mostly homophonic; densely packed with guitars in mid range, voice and harmonica which often play simultaneously other times using “call & response”
tone color/Instrumentation– lead and rhythm guitars, harmonica, vocals, piano, bass, and drums: tendency toward distortion perhaps to emphasize feeling of pain and anguish.  
rhythm– heavily inflected rhythms, vocal line is independent from the rhythm section to intensify speech.
tempo, meter– 12/8 (or 4/4 with triplets aka Blues shuffle) slow tempo with a heavy down-trodden feeling.
Dynamics – moderately loud

melodic contour – phrases tend to start high then descend.
mode, key –  Blues tend to use the blues pentatonic scale.
harmony– The harmony ties in with the form using primarily the chords, I, IV, V7. 

musical form– 12 bar blues progression.  3 groups of 4 measures each (to match text) Each line begins on a different chord: measures 1-4 begin on I (tonic) chord, measures 5-8 begin on IV (sub-dominant) chord, measures 9-12 begin on V7 (dominant) chord.

text (what is it about, what is it for) – Text is in bar form AAB where A is a repeated line (i.e. rhymed couplet) and B is the stinger.  A tale of “woe” and “heartbreaking hardship” 

Other issues of Performance? – feel, observations, 
CONCERT REPORT – 10%
DUE:
March 28 - must be turned in on time to receive a passing grade in this class.

McNally Smith and National Association of Schools of Music (NASM) guidelines require that performance majors attend 10 Music Concerts each semester in order to graduate.  Well, this is a sure-fire way to ensure that you attend at least 2 of them. –


Write a 3-5 page paper (750-1,250 words) about a musical performance you have attended this semester.   We will discuss in class the points to be covered.  In addition, use some of the points from the Listen web site  “Concert Report Guidelines.”

http://www.bedfordstmartins.com/listen

Remember, this is a formal paper.  Do not use the first person.  It is clear that the opinions are the author’s.
RESEARCH PAPER – 10%
Each student will choose a composer from the instructor’s list and write an essay covering the life and key compositions of a composer.  To receive full credit, these essays must cover four criterion:

1) Biographical: includes a sketch of the composer and when these compositions were written. 




a.  Dates of birth, death, professional debut, and most important work(s).

b.  Brief life history: childhood, education, employment, and family.

2) Cultural: 

a. describes the cultural aesthetic which shaped the composer’s stylistic hallmarks.

b. Who and what influenced the composer.

3) Historical: What events in history shaped the composers life and artistic movements during the time in which the composer lived.  

a. Relevant social, economic, and political events of the time.  

b. How the composer’s life and music were affected by the time.

c. How the composer’s work influenced other composers and future music making.

4) Descriptive: Analyze and describe at least one key composition by the composer (approx 2 pages per composition); use the compositions to demonstrate form and style.

Recommended length for the paper is 5-7 pages (1,250-1,750 words), double-spaced, Times New Roman 12pt.  Concision counts!

DUE:
Bibliography: 
FEBRUARY 14th

Draft:

MARCH 23 - Bibliography must accompany draft

Paper:

APRIL 13 - Bibliography and draft must accompany final paper
Bibliography: Document six (6) sources, only two (2) allowed from the Internet, that you use in your paper.  Check the New Grove Dictionary of Music and Musicians, McNally Smith Learning Center, and public libraries for sources.  Bibliography format must follow the humanities style (MLA) as given on your handout, which are from the Chicago Manual of Style or the St. Martin’s Guide to Writing.

Citations: In you paper, remember to properly cite paraphrases and quotes to avoid plagarism.

QUIZES – 5% EACH
Each Quiz will consist of three equally graded components: 1) Listening examples where the instructor will play selections from the era’s studied repertoire.  Students must then identify salient features of the composition, provide an approximate date of composition, and likely composer, 2) Definitions: Students must define terminology used in each genre and name composers with whom these styles are associated.  3) Short answer will consist of one short essay questions regarding historical and/or biographical information of a composer or genre.  The answer must be given as complete sentences in order to receive full credit.

MID TERM & FINAL EXAM – 10% and 20%
There will be a mid-term and comprehensive final exam which will be in roughly the same format as the other exams, but with a modification to the listening examples:

Listening

In the first part, the instructor will play selections from studied recordings.  Students must then identify salient features of the composition; provide an approximate date of composition, and likely composer.

In the second part, the instructor will play “mystery selections.”  These are selections which have not been studied in class but are characteristic examples of the genres, eras and composers studied which the students must identify. 

Terminology, Genres, Composers

Students must define terminology used in each genre and name composers with whom these styles are associated.
Essay Questions:

Short answer will consist of five essay questions regarding historical and/or biographical information of a composer or genre.

GRADING

One credit hour is the equivalent to an average of three hours of learning effort per week (over a full semester) necessary for an average student to achieve an average grade in the course. 

(For example, a student taking a three credit course that meets for three hours a week should expect to spend an additional six hours a week on coursework outside the classroom if they wish to earn a C.)
95% > A
77% = C+
60% = D-

90% = A-
74% = C
59% < F

87% = B+
70% = C-

84% = B
67% = D+

80% = B-
64% = D
A -- achievement that is outstanding relative to the level necessary to meet course requirements.

B -- achievement that is significantly above the level necessary to meet course requirements.

C (or S) -- achievement that meets the course requirements in every respect.

D -- achievement that is worthy of credit even though it fails to meet fully the course requirements.

F (or N) -- Represents failure (or no credit) and signifies that the work was either (1) completed but at a level of achievement that is not worthy of credit or (2) was not completed and there was no agreement between the instructor and the student that the student would be awarded an I (see also I) 

I -- (Incomplete) Assigned at the discretion of the instructor when, due to extraordinary circumstances, e.g., hospitalization, a student is prevented from completing the work of the course on time. Requires a written agreement between instructor and student.

OTHER COURSE POLICIES

Late Assignments and Make-up quizes and exams

Assignments are to be turned in at the beginning of class on the day on which they are due.  The reason for this is because many of these assignments are compositions which will be performed and discussed in class.  Late assignments will be subjected to a penalty where 5% will be deducted from the final grade of that assignment for every day it is late.

Late Assignments might be excused so long as the instructor has been informed in writing.  Other exceptions may be made per the instructor’s discretion.  In the event that an extenuating circumstance prevents a student from taking a quiz, a make-up quiz must be taken within one week of the original quiz date.
In the unfortunate and unforeseen event of a personal tragedy whereby the student misses more than two weeks of class-time and assignments, arrangements can be made with the instructor for optional assignments to fulfill credit obligations.
Student Accommodations
Students with special needs (physical, learning, family) are strongly encouraged to talk to the instructor as soon as possible so that the educational needs of the student can be met and fairly assessed within University, city, state, and federal guidelines.
Scent-Free Policy

Please refrain from wearing scented personal care products in the classroom.  This is to accommodate persons (including the instructor) with environmental sensitivities such as allergies and/or asthma.  This is a standard policy enforced in most professional studio, orchestral and choral societies and will thus be a standard policy for the classroom.  Please, of course, remain mindful of personal hygiene.  Persons who do not abide by the policy may be asked to leave the classroom if it becomes disruptive.

Cell-phones and Pagers

Please be sure to turn off your cell phone prior to the start of class.  If you are expecting an urgent call, inform the instructor prior to class and turn the cell-phone ringer to an in-audible mode.

If a cell-phone or pager is heard during class time, the owner of the cell-phone will be required to transcribe their own cell-phone ring to manuscript paper and turn it in at the start of the next class. 

Course Expectations for a Productive Learning Environment

All students enrolled in this course are expected to complete coursework responsibilities with fairness and honesty.  Attempting to seek an unfair advantage over fellow students or misrepresenting another’s work as your own, can result in disciplinary action. The University Student Conduct Code defines scholastic dishonesty as follows:

…plagiarizing; cheating on assignments or examinations; engaging in unauthorized collaboration on academic work; taking, acquiring, or using test materials without faculty permission; submitting false or incomplete records of academic achievement; acting alone or in cooperation with another to falsify records or to obtain dishonestly grades, honors, awards, or professional endorsement; altering forging , or misusing a University academic record; or fabricating or falsifying data, research procedures, or data analysis.
The following student and instructor expectations are university guidelines to be followed in this course.

Course Expectations for Students

Quoted from: http://www.fpd.finop.umn.edu/groups/senate/documents/policy/classexpectguide.html
1.  Students are responsible for being prepared to take the courses for which they register. They should not register for courses in which they lack the prerequisites unless they have permission from the instructor. 

2.  Students are responsible for all class meetings and materials, including any information contained in the syllabus. 

3.  Students are expected to attend all meetings of their courses. They may be excused from class, however, to participate in religious observances and for approved University activities. Instructors should be notified at the beginning of the term about such planned absences. 

4.  Students must attend the first class meeting of every course in which they are registered, unless they obtain approval from the instructor before the first meeting. Otherwise, they may lose their places in class to other students. (See http://www1.umn.edu/usenate/policies/semclasses.html , Section 3). 

5.  Students are expected to do their own assigned work. If it is determined that a student has cheated, he or she may be given an "F" or an "N" for the course, and may face additional sanctions from the University. (See http://www.gen.umn.edu/courses/1137/conduct.html ,  Subd 1, Scholastic Dishonesty, and  http://www1.umn.edu/usenate/policies/gradingpolicy.html , Section II (2).) 

6.  Students are responsible for being on time and prepared for all class sessions. 

7.  Students are responsible for meeting all course requirements, observing all deadlines, examination times, and other course procedures. 

8.  Students are responsible for seeking academic help in a timely fashion. 

9.  Students who need special accommodations are responsible for working first with the relevant University offices and then with the instructor at the beginning of the course. 

10.  Students may not make commercial use of their notes of lectures or University-provided materials without the express written consent of the instructor. (See the Senate policy at http://www1.umn.edu/usenate/policies/classnotes.html )

11.  Students may be responsible for helping straighten up a classroom at the end of a class period, if requested to do so by the instructor (see Section III (7)). Keeping a classroom in good order includes taking away or disposing of everything one came in with, such as pop cans/bottles, food containers/wrappers, newspapers, etc. Students shall also not deface or damage classrooms or classroom furniture or equipment. “

Course Expectations for Instructor

Quoted from http://www.fpd.finop.umn.edu/groups/senate/documents/policy/classexpectguide.html

1. Instructors are responsible for clearly communicating the course objectives at the beginning of each course. Class activities should be directed toward the fulfillment of these objectives and student performance should be evaluated in relationship to these objectives. If an instructor changes the course requirements or materials, students should be given timely notice consistent with the magnitude of the change.   Instructors are not barred from adding material, or from announcing at the outset of the term that additional materials will be required as part of the course as the term progresses. 

2. Instructors are responsible for informing students in their classes of the methods to be used in determining course grades, i.e., evaluation criteria and the contribution to the final grade of each graded component. 

3. Instructors are responsible for informing students of any requirements related to course attendance and participation. 

4. Instructors are responsible for informing students of any special attendance requirements for each class taught. This includes, insofar as possible, specific dates, times, and places of additional outside-of-class work such as field trips, study sessions, or extra class meetings, and whether or not attendance at these additional activities will be reflected in the grade. 

5. Instructors are responsible for evaluating and returning examinations and other student work with sufficient promptness to enhance the learning experience. 

6. Instructors are strongly encouraged to provide sufficient graded feedback early in the term and before the deadline for withdrawing from classes to enable students to assess their progress in the course.

7. Instructors are expected to meet their classes at the scheduled times and be prepared for all class sessions. 

8. Instructors are also expected to honor class periods; to consistently run longer than the class period is disrespectful of students who may have a class the next hour and it is disrespectful of faculty who are scheduled to teach in the room the next hour. 

9. Instructors are also required to adhere to Senate policy concerning in-term and final exams: Exams during the term may NOT be offered outside of the regular class time unless there is notice in the class schedule. (See http://www1.umn.edu/usenate/policies/semclasses.html , Section 1(b).) Final examinations must be offered at the time established by the schedule (but can be changed if certain criteria are met) and it may not be offered during the term (e.g., the last day of classes). (See http://www1.umn.edu/usenate/policies/semclasses.html , Section 4, particularly (d), (e), and (f). See also Section 5 about students who are granted absence from a final exam.) 

10. Instructors are expected to leave the classroom and its equipment in good order (e.g., clean the blackboards, chairs straightened, electronic equipment shut off). Students may be requested to help neaten and straighten a classroom and furniture. (See Section IV (8).) 

11. Instructors are expected to schedule and keep a reasonable number of office hours for student conferences. 

12. Instructors are obligated to report suspected academic misconduct to their department. 

13. Instructors should take steps to have removed from class students who disrupt the educational process because of discourteous, threatening, harassing, or other aggressive behavior.

Course Calendar
Class Outline (15 weeks) – Flexible and Subject to Change

1. Chapter 1: The Elements and Identity of Popular Music
January 12, 17 19
Read: pages 1-10
2. Chapter 2: Popular Music In The Nineteenth Century


January 23, 24, 26

Assignment Due ON January 23: Chapter 1
Read pages 20-43
3. Chapter 3: The Emergence of African American Music



January 30, 31 February 2


Assignment Due on January 30: Chapter 2 Questions
Read pages 44-65
4. Chapter 4: The Modern Era in Popular Music

February 6, 7, 9
Monday 2/6 - Quiz Chapter 3
Read 66-92

5. Chapter 5: Swing and Sweet

February 13, 14, 16
Monday 2/13 - Quiz Chapter 4
Tuesday 2/14 – Bibliography (and Valentine for the Instructor)

Read 93-117
6. Chapter 6: Musical Theater
February 21, 23
Monday 2/21 - Quiz Chapter 5
Read 118-142
7. Chapter 7: Country and Folk Music



February 27, 28, March 2


Assignment Due on Feb 27: Chapter 6 Questions
Read 143-169
8. Chapter 8: Latin Music in the United States(Mid-Term Exam)


March 6, 7


Prepare for Mid-term


Read 170-193



MIDTERM EXAM – March 9th


=-=-=-=-=-=-=-=-=-=-=-=-=-=-=



Mid-Term Break [No Class]


March 13, 14, 16


=-=-=-=-=-=-=-=-=-=-=-=-=-=-=

9. Chapter 9: Rhythm and Blues and Rock and Roll, 1945-1960



March 20, 21, 23


Thursday, 3/23 – Rough Draft for Paper


Read 194-226
10. Chapter 10: The Rock Revolution: Rock and Soul in the 1960’s

March 27, 28, 30
Monday 3/27 - Quiz Chapter 9
Tuesday 3/28 – Concert Report
Read 227-276
11. Chapter 11: Rock and Rhythm and Blues in the 1970’s

April 3, 4, 6
Monday 4/3 - Quiz Chapter 10
Read 277-300
12. Chapter 12: Counterpoint: New Trends of the Late 1970’s

April 10, 11, 13


Monday 4/10 - Quiz Chapter 11

Thursday, April 13 – FINAL PAPER 
Read 301-324
13. Chapter 13: Country and Beyond: The Roots and Fruits of Folk Music

April 17, 18, 20
Monday 4/17 - Quiz Chapter 12
Read 325-345
14. Chapter 14: Rock and Black Music since 1980
April 24, 25, 26
Read 346-386
15. Final
May 1
Photo copy for your records (review pages 1-54 in Listen)

	Texture
	Timbre (tone color)
	Rhythm
	Meter/tempo

	monophonic

polyphonic

homophonic

heterophonic
	vocal

strings

wood wind

brass wind

percussion

piano

harpsichord

etc.
	long beats followed by short?

short followed by long?

note duration?

accents

syncopated

staccato

legato

etc.


	fast

slow

moderate

duple meter

triple meter

un-metered

irregular

etc.

	Dynamic
	
	
	

	forte, piano, pianissmo, fortissimo
	
	
	

	Melodic contour
	Harmony
	Form
	Stylistic Period

	static - monotone

descends

ascends

wide skips in pitches

etc.
	Is it modal  or
Is it key oriented?
	Sonata Form

Scherzo

Fugue

ABA

ballata

etc.
	Early

Baroque

Classical

Romantic

20th Century


Example 1

	Texture:

Timbre:

Rhythm:

Meter:
	Melodic Line:

Harmony:

Form:

dynamics:

	Period:
	Composer:


Example 2

	Texture:

Timbre:

Rhythm:

Meter:
	Melodic Line:

Harmony:

Form:

dynamics

	Period:
	Composer:


Example 3

	Texture:

Timbre:

Rhythm:

Meter:
	Melodic Line:

Harmony:

Form:

dynamics

	Period:
	Composer:


Detatch and Turn into instructor by the 2nd class period.

By signing this, I acknowledge that I have read and understand the terms of this syllabus.

___________________________________________signature ________________date
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